










































































































































































































































[S]urrealist photography exploits the special connection to reality with which all 
photography is endowed. For photography is an imprint or transfer off the real; it is a 
photochemically processed trace causally connected to that thing in the world to which 
it refers in a manner parallel to that of fingerprints or footprints or the rings of water that 
cold glasses leave on tables. […] On the family tree of images it is closer to palm prints, 
death masks, the Shroud of Turin, or the tracks of gulls on beaches. For technically and 
semiologically speaking, drawings and paintings are icons, while photographs are 
indexes. Given this special status with regard to the real, being, that is, a kind of deposit 
of the real itself, the manipulations wrought by the surrealist photographers–the 
spacings and doublings-are intended to register the spacings and doublings of that very 
reality of which this photograph is merely the faithful trace. In this way the 
photographic medium is exploited to produce a paradox: the paradox of reality 
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Appendix	V:	Transcription	of	Annie	Geard’s	notes	on	viewing	An	Accident	
A	woman	talks	about	a	seminal	moment	in	her	life,	the	thought	of	it	going	around	in	her	head	incessantly.	Over	and	over	the	second	when	she	accidentally	hit	a	child	as	it	darted	out	in	front	of	her	minuscule	orange	car.	These	things	haunt	the	heart.	A	child	being	run	over,	the	death	of	a	child	such	a	wounding	insult	to	the	soul	it	just	can’t	be	countenanced.	
But	no-one	was	hurt.	The	child	bounced	up,	just	the	driver	in	her	heart/head	was	scarred.	The	spectator	-	curses	her,	the	child	comforts	the	woman	and	so	begins	a	farce.	Cycle	upon	cycle.	
This	story	goes	around	and	around.	Consumes.	Sticks.	A	meme	now.	
A	moment	repeats	and	gets	stuck	on	repeat.	Rises	like	a	bubble,	engrosses,	erodes.	
By	speaking	it	winds	out,	speaking	in	tongues,	talk	it	out	until	by	constantly	verbalising	the	thing	worms	its	way	out,	a	mucous	laden	bag,	gobbed	out…	at	last.	It’s	done.	
It’s	gone	now;	we	cannot	undo,	nor	forestall	the	future.	The	spectator;	predator	gropes	and	feeds	on	the	shell-shocked	driver:	takes	her	out	into	Lady	Franklin	dark	and	is	desperately	avoided,	her	bag	flying	out	the	back	door	as	the	tiny	car	reverses	into	the	not-quite-there	traffic,	evades	capture.	
What	is	Sally	doing	here?	Slumped	in	the	sun,	the	punishing	floor,	the	words	change	slightly	as	her	story	cycles	through	-	exhaustingly	through.		
All	afternoon,	Gerrard	puts	up	lights,	Meg	is	critiqued,	a	man	sits	and	talks	to	her	and	is	happy	for	a	private	showing.		
The	sunlit	garden	frames	a	pained	woman	as	she	expunges	the	trauma.	A	mother	propped,	legs	akimbo,	in	the	window.	We	listen.	Walk	in	and	out.	The	story	goes	on,	picks	up,	falls	away,	metamorphosis,	at	last	it	is	done.		
A	post	prandial	quiet.	Sometimes	it	takes	a	lifetime	to	talk	it	through,	absorb	a	thing,	live	with	it.	Hold	your	own	child	and	understand	the	anger	a	mother	might	have	at	her	children	crossing	untrammelled	on	busy	Augusta	Rd.	A	broken	sandal,	a	broken	heart,	kindness	to	a	young	woman	leaving.	Now	a	new	life	towing	a	night	when	she	didn’t	kill	a	child,	was	sexually	assaulted,	drank	gin,	ate	bagels	and	resolved	not	to	drive	her	orange	car	again	in	case	she	hurt	someone.		
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	Repetition,	perfect	form,	lovely	structure,	this	is	what	it	is	to	be	human:		 	
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